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THE BULLETIN OF 
THE CLEVELAND MUSEUM OF ART 


THIRTY-SIXTH YEAR OCTOBER, 1949 NUMBER EIGHT 


NEW ENDOWMENT FUNDS 


The Alwin C. and Charlotta F. Ernst 
Memorial Membership Endowment Fund. . . .$2,400.00 
(established by Alwin C. Ernst and 
Bequest of Charlotta F. Ernst) 


The Mr. and Mrs. Paul L. Feiss 
Contributing Endowment Fund............. 775.00 
(established by Paul L. Feiss) 


The Emery May Holden Norweb 
Membership Endowment Fund. . ++ 1,500.00 
(established by Mrs. R. Henry Norweb) _ 


The Mr. and Mrs. Henry F. Pope 
Membership Endowment Fund.............. 1,100.00 
(established by Henry F. Pope) 


The Francis M. and Margaret H. Sherwin 
Contributing Endowment Fund............. 750.00 
(established by Francis M. Sherwin) 


IN MEMORIAM— MRS. RALPH KING 


It is with the deepest of feeling that the Trustees of The Cleve- 
land Museum of Art place upon their roll of honor the name of 
Fanny Tewksbury King, member of the Advisory Council of 
the Museum from June 18, 1926, until her death on July 19, 
1949. Elected a Benefactor by reason of her many gifts to the 
Museun, she actively carried on the deep interest which she 
and her husband, the late Ralph King, had shown from the 
earliest inception of the Museum. The Print Department is a 
monument to their generosity and to the concern for its develop- 
ment which they aroused in others. 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, other- 
wise $2.00 per year. Single copies, 25 cents. Copyright, 1949, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under the 
Act of August 24, 1912. 
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Mrs. King’s personal enthusiasms, her vivid and penetrating 
enjoyment of the works of art with which she lived and which 
she shared so generously with others, her never-failing belief in 
the Museum as a vitalizing force in the community, have been 
built into the institution for which she had such warm friend- 
ship, such understanding and resourceful sympathy. 


A TREE OF JESSE 


The Tree of Jesse was one of the favorite themes throughout 
the Middle Ages. Its origin probably goes back to the eleventh 
century, and the popularity of the subject continued from then 
on through Gothic times. Emile Male’ tried to prove that the 
iconography was based on the Drame des prophétes du Christ, a 
liturgical drama which sustained considerable development at 
the end of the eleventh century. That theory does not seem to 
be borne out by facts and is certainly not true of an illuminated 
miniature, the ““Tree of Jesse,”” just acquired by the Museum 
from the Mr. and Mrs. William H. Marlatt Fund. This new 
miniature carries out in its own individualized way the words of 
the prophecy of Isaiah,* “And there shall come forth a rod out 
of the stem of Jesse, and a Branch shall grow out of his roots: 
And the spirit of the Lord shall rest upon him...” 

The miniature is framed by narrow bands which enclose a 
pale blue upright rectangle surrounded by a broad band of 
ochre. Against this central ground is set the initial A* in leaf 
scrolls of gold on a deep green ground. The scrolls are outlined 
in vermilion. Placed within the whirling tendrils of the scrolls 
which form the tree are figures set against the blue background 
color. 

Seated full face below should be Jesse, and it still may be he. 
In a direct row above are the main figures of the succession, 
David, the Virgin, the Christ flanked by subsidiary figures. The 
reason the seated figure may not be Jesse is because of similarity 
with one in a manuscript of the Speculum Virginum* in the 
11) Art religieux du XIIe siecle en France (Paris, 1022), p. 171 ff. 


2 No. 49.202. Height about 734”; width about 615%”. Illustrated on cover. Published in Arthur 
Watson, The Early Iconography of the Tree of Fesse (London, 1934), p. 133, No. 33, Pl. XXXI, 
and R. Forrer, Unedierte Federzeichnungen, Miniaturen und LInitialen des Mittelalters 
(Strassburg, 1907), Vol. II, Pl. IV. 


3 Tsaiah 11:1, 2. 
4 A[spiciens]. Apparently the leaf comes from a church service book of some kind. 
5 Arthur Watson, op. cit., p. 128, No. 31, Pl. XXIX (British Museum Ms. Arundel 44). 
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British Museum. There the figures are identified by name, and 
the figure below is Booz and, above to his left, his son Obed, 
and to his right Jesse, his grandson. All wear the conical Jewish 
headgear of distinctive type. The leaf scrolls are obviously of 
the same school as those of the Cleveland piece and another rare 
iconographical peculiarity common to both occurs in the pres- 
ence of three virgins on either side above Obed and Jesse. In 
any case, the iconography is not usual or standardized. The 
British Museum’s manuscript is Rhenish and Cologne and is 
twelfth century. 

In the Cleveland manuscript to the right below, Isaiah holds 
a banderole with the words, Ecce virgo concipiet et pariet filium 
(Behold a virgin shall conceive and bear a son . . .””).° To the 
left is a crowned figure with an inscription, Domine inclina 
celos tuos et descende (“Bow thy heavens, O Lord, and come 
down ...”).’ As these words come from a Psalm of David, the 
figure probably represents the author, king and ancestor of 
Christ. The Virgin’s inscription reads, Ego flos campi et lylium 
convallium CI am the flower of the field and the lily of the 
valleys ... ).° Above, Christ holds a book bearing the words, 
Ego sum lux mundi (“I am the light of the world .. .’’).? St. 
John the Baptist and St. John the Evangelist, to the left and 
right, bear identifying inscriptions, Ecce agnus Dei'® and In 
principio erat verbum," the latter the first words of the Epistle 
of St. John. Outside the border of the illumination is the Latin 
inscription, V (?) ex Syon species decoris eius (“Out of Zion, the 
perfection of beauty ...’’).” 

Emile Male believed that he had established that the monu- 
ment which set the fashion was the Jesse window in the Cathe- 
dral of St. Denis,’ which can be dated A.D. 1144. This was in- 
spired by the Abbot Suger, a great initiator of ideas at this 
period. The windows of Chartres,’* of York, illuminated 
manuscripts such as that of Queen Ingeburge at Chantilly,”® 
and many, many other examples all stem from the same source. 
The Cleveland manuscript obviously does not. Instead of the 


6 Isaiah 7:14. 12 Psalms 50:2. 

7 Psalms 144:5. 13 Male, op. cit. p. 169, Fig. 133. 
8 Song of Solomon 2:1. 14 Tdid., p. 170, Fig. 144 

St. John 8:12. 15 Watson, op. cit., p. 140. 

10 St. John 1:29. 16 Male, op. cit. p. 173, Fig. 135, 
11 St. John 1:1. 
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reclining Jesse, from whose body the tree stems, there is a seated 
figure. Further, the iconography is quite different, and the style 
of figure and of leaf go back to Carolingian or Romanesque 
types, not like the window in St. Denis, where the leaf scroll 
announces the Gothic, and the physical types follow the same 
trend. 

Certainly the Cleveland Jesse Tree is a work of art of great 
aesthetic significance and represents a subject which must have 
had considerable diffusion and may very well antedate Suger. 
It comes certainly from a different region and can be dated in 
the first half of the twelfth century and probably hails from the 
Valley of the Rhine. WILLIAM M. MILLIKEN 


SOFT-PASTE PORCELAIN IN APPLE-GREEN 
AND IN TURQUOISE 


The competitive spirit existing among the rival porcelain 
factories in eighteenth-century France was partly responsible, 
no doubt, for the high quality of workmanship displayed in the 
soft-paste porcelains of their factories. Royalty’s interest in, 
and generosity to, these many potteries, explain the sumptuous 
quality of the pieces fashioned at this time, elaborate in shape 
and lavish in decoration, all of them completely typical of the 
fantastic and extravagant way of living. The responsibility 
placed upon the potters to fulfill the luxury demands of the 
period, however, was tremendous; and in order to meet these 
requirements it was necessary to call upon the talent of many 
of the great sculptors, painters, and silversmiths alike, whose 
skill was utilized in this so-called minor art. 

_ A covered tureen,’ which tradition states belonged at one 
time to Empress Catherine the Great, has come to the Museum 
through purchase from the John L. Severance Fund; this bears, 
underneath, the red underglaze inventory mark of her Gat- 
china Castle.” The model for this extraordinary piece was made 
by Duplessis, goldsmith to the king, and the shape of the bowl 
and of the cover, with its finial of modeled fruit and blossoms, 


1 No. 49.15. Height with cover 914”; opening 874” x 634”. Illustrated on inside front cover. For 
similar piece from the same set, see catalogue of Masterpieces of European Porcelain, an exhibi- 
tion held at The Metropolitan Museum of Art, 1949, No. 166, Pl. XXX. 

2 After the Russian Revolution, it was taken from this castle to the Hermitage Museum in 
Leningrad, from which it was sold and brought to New York some years ago. 
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certainly echoes the styles of silverwork. Four indentations in 
the soft paste, evenly spaced, add a lively interest to the oval 
bowl and its lid; and the handles and feet of the tureen are 
intertwined leaves. The background is a rich green, with gold 
scrolls outlining the white reserves which have the added decor- 
ation of cupids in the style of Boucher, birds, flowers, and 
trophies in color. The mark of the Vincennes factory, interlaced 
L’s, discloses the approximate date of the tureen, about 1753, 
almost at the moment when this manufactory was declared a 
royal factory. 

Another purchase’ from the John L. Severance Fund is also 
soft paste made at the same factory, Vincennes, about 1752. 
This is a ewer, mounted with silver-gilt, and basin; and the 
background is turquoise blue. Over this color is a network 
pattern of gold; and gilded, raised flowers and foliage further 
decorate the forms. Acting as a foil to the vivid color of the 
background, the inside of the bowl is, for the most part, white, 
with sprigs of multi-colored flowers and fruit framed by a 
ribbon-band of color and gold which follows the outline of the 
edge. The immediate appeal of this soft paste is, of course, the 
blue-green and all-over pattern highlighted with gold, but 
after the first impact of this emotional reaction, the subtlety of 
line, the basic and simple form of the well-proportioned bowl 
and pitcher, contribute their share to the enjoyment of this 
recent purchase. Although there is no record of its former 
owners, it, no doubt, was made for one of the courtiers; its obvi- 
ous, but not obtrusive, elegance would prove to be more or less 
overwhelming in a household of modest circumstances. 

The purchase of these two excellent examples of mid- 
eighteenth-century Vincennes soft paste from the Severance 
Fund, are welcome additions to the small but important collec- 
tion of early French porcelains in the Museum. 

HELEN S. FOOTE 


MORE CHINESE STONEWARE OF THE 
YUAN DYNASTY 


This is the final article in the series on Chinese stoneware of 
Tz’u-chou type recently acquired for the J. H. Wade Collection. 


3 No. 49.13, ewer. Height 734”. No. 49.14, basin. Height 334”; diameter of opening 854”. Illus- 
trated on inside front cover. 
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Four pieces (illustrated) from the Yiian dynasty remain to be 
added to the Sung and Yiian wares already taken up. Largest 
of the four is an inverted pear-shaped vase or jar’ of typical 
buff-gray stoneware, having a wide mouth and a short straight 
neck. The exterior was coated with a white slip, which served 
as a ground for the decoration. On this white surface were 
painted, in two shades of brown slip, a dragon, a phoenix, cloud 
scrolls, and various floral motifs. Judging from the number of 
these jars still in existence, vast quantities must have been 
produced at the time, so that the potters were thoroughly 
familiar with the requirements of the clay and the shape, and 
the painters were unhesitating in the application of decoration. 
In this instance, the phoenix has been applied so freely as to 
be all but unrecognizable, whereas the rhythmical writhings of 
the dragon make an interesting contrast with the regular 
pattern of the band of blossoms. 

Some slight notion of the range of these wares is suggested 
by a comparison of the above jar with another of identical 
shape” but much smaller and with different designs. It, too, was 
coated with white slip, on which Prunus sprays were dashed in 
brown slip. T >< '> is covered with a colorless glaze that is 
soft to the touch. 

An oil lamp’ shaped like a bowl with a dome has a spout and 
two loops on its shoulder. The “bowl” is covered with brown 
slip. The dome bears a design of a fish among petals in brown 
slip on a white-slip ground. 

Finally, there is a pillow* vaguely resembling a couchant 
tiger. Covered with white slip, its stripes are indicated in brown. 
Ceramic pillows are well-nigh unbelievable to an Occidental but 
are not uncommon in China. In this case the sleeper’s head 
would be nicely received by the tiger’s flank, while the latter 
would remain watchfully awake. 

The kilns of Tz’u-chou were prolific and their output various. 
This Museum now possesses one of the finest collections of these 
wares in the country. HOWARD C. HOLLIS 
1 No. 48.215. Height 11’. Reproduced in James Marshall Plumer, “The Potter’s Art at Cleve- 

land,” Magazine of Art, April 1940, p. 214. 


2No. 48.211. Height 434”. Reproduced in John Getz, The Kélékian Collection of Ancient Chinese 
Potteries, (The Art Institute of Chicago, 1917), No. 2. 


3 No. 48.209. Height 234”; diameter 5”. 
4No. 48.227. Length 12%”. 
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CALENDAR FOR OCTOBER, 1949 


Saturday 1. 


Sunday 2. 
Tuesday 4. 
Wednesday 5. 
Friday 7: 
Saturday 8. 
Sunday 


Tuesday Il. 


Wednesday 12. 
Friday 14. 


9.30 a. m. 
2.00 p. m. 
2.00 p. m. 


2.00 p. m. 
3.00 p. m. 
3.00 p. m. 


5.15 p.m. 
1.30 p. m. 
7.30 p. m. 
7.30 p. m. 


7.30 p. m. 


7.30 p. m. 


8.15 p. m. 


9.40 a. m. 
10.45 a. m. 
2.00 p. m. 


2.00 p. m. 
3.00 p. m. 
3-45 P- m. 


p.m. 


II.00 a. m. 


8.15 p. m. 


8.00 p. m. 


Classes for Members’ Children. 
Young People. Film: Robin Hood (1922). 


Saturday Afternoon Sketch Club for Amateurs. 
Price A. Chamberlin. 


Radio-Phonograph Program (until 5.00 p. m.). 
Gallery Talk: General Tour. 

Film: Robin Hood, with Douglas Fairbanks, Sr., 
and Wallace Beery (1922). 

McMyler Organ Recital. Walter Blodgett. 


Course: Sculpture for Amateurs. Katharine G. 
Lange. Laboratory Fee, $3.00. 


Course: Sinhalese Art and Travel through the 
Lens of a Color Camera. William E. Ward. 


Course: Pictorial Photography. Geoffrey Landes- 
man. Laboratory Fee, $3.00. 

Course: Elementary Kodachrome Photography. 
Richard Godfrey with Guest Speakers. Holden 
Course. 

Course: Clay Modeling and Ceramics. Jo Natko 
and Jean Moodey. Laboratory Fee, $3.00. 


Lecture: Masterpieces of Egyptian Art. Hermann 
Ranke, Visiting Curator of Egyptian Collection, 
University of Pennsylvania. 


Course: Music Appreciation. Elwin Haskin. 


Course: Art Appreciation. Marguerite Munger. 
Young People’s Entertainment. 


Radio-Phonograph Program. George A. Kleinfeld. 
Gallery Talk. 

Lecture: Garden Gems of North America. Sam J. 
Vogan, Toronto, Canada (Holden Lecture on 
Outdoor Art, Given in cooperation with The 
Garden Center of Greater Cleveland). 


McMyler Organ Recital. Walter Blodgett. 


Course: Tuesdays at Eleven. Gertrude S. Hor- 
nung with Guest Artists. 


Curator’s Organ Recital. Walter Blodgett. 


Lecture with Color Films: Amazing New Zealand. 
Bathie Stuart, Chicago. 
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Saturday 


Sunday 


Wednesday 19. 


Friday 21. 
Saturday 22. 
Sunday 23. 


Wednesday 26. 


15. 


16. 


2.00 p. m. 


2.00 p. m. 
3-00 p. m. 
3-00 p. m. 


5.15 p.m. 
8.00 p. m. 


8.15 p.m. 


2.00 p. m. 


2.00 p. m. 
3.00 p. m. 
3-45 P- m. 


5.15 p.m. 


3-00 p. m. 


Young People. Color Film: Amazing New Zealand. 
Bathie Stuart, Chicago. 


Radio-Phonograph Program (until 5.00 p.m.). 
Gallery Talk: 


Lecture with Color Films: Amazing New Zealand. 
Bathie Stuart, Chicago. 


McMyler Organ Recital. Walter Blodgett. 


Course: American Paintings in Our Century. 
Gertrude S. Hornung with Guest Speakers. 


Chamber Music. Walden String Quartet, Uni- 
versity of Illinois. 


Young People’s Entertainment. 


Radio-Phonograph Program. Each Sunday. 
Gallery Talk: 
Lecture: Art in Post-War Europe. Helmut 


Hungerland, Professor of Aesthetics, California 
College of Arts and Crafts, Oakland. 


McMyler Organ Recital. Walter Blodgett. 
Lecture: Christmas Decorations. Anne B. Werts- 


ner. Given in cooperation with The Garden 
Center of Greater Cleveland. 


Lecture: Fiestas in Mexico. Florence Arquin, 
Chicago. 


Young People. Lecture: Indian Life in the High- 
lands of South America. Florence Arquin, Chicago. 
Radio-Phonograph Program (until 5.00 p. m.). 
Gallery Talk: 

Lecture: Life and Art in Haiti Today. Florence 
Arquin, Chicago. 

McMyler Organ Recital. Walter Blodgett. 


EXHIBITIONS 


. Classic to Baroque: A Style Change in the Arts. 


Friday 28. 8.15 p. m. 

Saturday 29. 2.00 p.m. 

Sunday 30. p.m. 
3.00 p. m. 
3-45 P- m. 
§.15 p.m. 

Gallery X . 

Gallery XVI . 


Educational Corridor . 


Textile Room 


. Prints from Museum Collection. 


. Drawings by Outdoor Classes. 


. Lace. 


Museum Galleries Closed on Mondays 
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OFFICERS, 
OFFICERS 
WILLIAM GwINN MATHER 
LEONARD COLTON HANNA, JR. 
Epwarpb BELDEN GREENE 
Lewis BLatr WILLIAMS 


President 
Vice Presidents 


Treasurer JoHN HUNTINGTON Horp* 
Asst. Treasurer WALTER A, CROLEY 
Secretary WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
HAROLD T. CLARK WILLIAM G. MATHER 
M. Cor SEVERANCE A, MILLIKIN 
Epwarp B. GREENE LAURENCE H. NortTON 
LEonarD C. HANNA, JR. Mrs. R. HENRY NORWEB 
Mrs. ALBERT S. INGALLS G. GARRETSON WADE 
Lewis B. WILLIAMS 


Mrs. BENJAMIN P. BoLe, Emeritus 


EXECUTIVE COMMITTEE 
The President and First Vice-President, ex-officiis 
HAROLD T. CLARK Epwarp B. GREENE 


FINANCE COMMITTEE 
Lewis B. WILLIAMs, Chairman 
WILLIAM G. MATHER, ex-officio 
HARoLp T. CLARK EDWARD B. GREENE 
Lronarp C, HANNA, JR. 


THE STAFF OF 


TRUSTEES, AND COMMITTEES 


ACCESSIONS COMMITTEE 
The President and the Director, ex-offictis 
RALPH M. Cor EONARD C. HANNA, JR. 
Epwarp B. rll ENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of.'Western Reserve University 
Joun S. MILLIS 
The President of Case Institute of Technology 
T. KeitH GLENNAN 
E. S. BurKE, JR. Mrs. E. S. HARKNESS 
STEVENSON BURKE GROVER HIGGINS 
Mrs. H. W. CANNON GUE RDON S. HOLDEN 
Henry Hunt CLARK ‘ » HOWELL 
Jacos D. Cox, Jr. “LEN HUMPHRE Ys 
NATHAN L. DauBy Davip S. INGALLS 
ARNOLD Davis Mrs. H. H. JOHNSON 
Mrs. Howarp P. Eetts H. KENDALL KELLEY 
Brooks EMENY ELroy J. KuLas 
Paut L. FEIss HERBERT F, Letsy 
WALTER L. FLoRY WINFRED G. LEUTNER 
Mrs. JAMES A. Forp A. M. Luntz 
FINLEY M.K.FostErR Mrs.MAtcoitm L.McBrRIDE 
CHARLES B, GLEASON Mrs. Mattuias PLum 
Mrs. E. B. GREENE LAURENCE SCHMECKEBIER 
Mrs. THOMAS S. GRASSELLI FRANK E. TAPLIN 
GEORGE GUND Mrs. HERMAN L. VAIL 
SALMON P. HALLE HELEN B. WARNER 
Mrs. Howarp M. HANNA RosBerT A. WEAVER 
S. D. WiIsE 


THE MUSEUM 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant Sitvia A. WUNDERLICH 


Comptroller WALTER A. CROLEY 
Cashier ALBERT J. GROSSMAN 
Registrar LILLIAN M. KERN 


Membership Secretary, Emeritus 
In Charge of Membership 


I. T. 
EpitH Burrous 


In Charge of Publicity Marie KirKwoop 
Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop EpmuNp H, Lutz 
In Charge of Photograph Shop RicHARD GODFREY 
Superintendent of Buildings Joun W. McCase 
Assistant Superintendent JosepH J. KRAYNAK 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Asst.Curator of Decorative Arts HELEN S.FooTE 
Asst. Cur. of Classical Art SILVIA WUNDERLICH 

Cur. of Textiles, Emeritus GERTRUDE UNDERHILL 
Assoc. Cur. of Textiles Dorotuy G. SHEPHERD 
Asst. in Textiles EVELYN SVEC 

Curator of Paintings HENRY SAYLES FRANCIS 
Asst.Curator of Paintings BURCHFIELD 
Asst. in Paintings Mary G. BALLou 

Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints Leona Prasse 

Curator of Musical Arts WALTER BLODGETT 

Curator of Education THomMaAs Munro 
Assoc. Curator, Emeritus Louise M. Dunn 


Office Manager Gorpon Roos 
Asst. Curator for Administration 
MArGaret Brown 


Section of Circulating Exhibits 
Administrator Doris E, DUNLAvY 
Preparator Josepu G, ALVAREZ 
Supervisors: DorotHy VANLOOZEN (Children’s 
Classes), SALLY O’'CALLAGHAN (Saturday En- 
tertainments), MARGUERITE MUNGER (Clubs), 
GERTRUDE S. HORNUNG (Special Activities), 
F, RuGGLEs (Special Exhibits). 
Instructors: MARGARET F. Marcus, WILLIAM 
WARD 
Secretary: ELIZABETH RIPLEY 


LIBRARY 


Librarian ELLA TALLMAN 


Assistant Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 


ADMISSION 
Open free at all times. 
Hours from 9. a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving and 
December 25. 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m., and Wednesday, 9 a. m. to 7 p. m. 


LUNCHEON AND TEA 
Manager, MAYME FLoop 
Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4:30 p. m. 


GALLERY ADVICE 
Members of the staff are prepared to assist 


visitors, but appointments should be arranged in 
advance. 


SALES DESK 
In Charge, MAry L. ForsBes 
Catalogues, color prints, post cards, Bulletins, 
books, and framed reproductions are for sale at 


the desk in the Armor Court. A list will be mailed 
on request. 


MEMBERSHIP 
Foundation Benefactors contribute $500,000 
Benefactor Fellows contribute 250,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 25,000 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Special Life Members contribute 500 
Living or Memorial Endowments 
contribute any sum above 500 
Life Members contribute 100 
Fellows contribute annually 1 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 


Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 


SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, 


*Deceased 


ESTATE, OR FEDERAL INCOME TAXES. 


